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THE ART AMATEUR 



MR. KELLOGG* S ALLEGED ' LEONARDO. 



The following is from The New York Herald : 
The opening paperinTHE Art Amateur for June is an 
adverse criticism on " Mr. Kellogg's alleged ' Leonardo,' " now 
on exhibition at the Metropolitan Museum of Art. It is accom- 
panied by a reproduction of an engraving from the publication 
" Galerie de Florence et du Palais Pitti," of an almost exactly 
similar ■• Herodias," there attributed to Cesare da Sesto, a pupil 
of Leonardo, but we believe since accredited by modern critics 
to Bernardino Luini. After this rather savage attack on a pic- 
ture which, whether by the master or one of his pupils, is an ad- 
mirable one.it is curious to find in "My Note Book" that a 
large amount of space is devoted to praise of some "old mas- 
ters" lately exhibited and sold in this city. Why not treat the 
one with the extreme courtesy which was accorded to the 
others? 

We do not think that our readers will agree with the 
critic of The Herald that our calm and wholly un- 
biased inquiry into the authenticity of Mr. Kellogg's pic- 
ture is in any sense " a savage attack." If our strictures 
seemed severe, they were so simply by the force of the 
arguments adduced. Whether Mr. Kellogg's picture is 
" an admirable one" or not is not in dispute. We 
did not undertake to discuss its merits except so far as 
they were involved in the claim that it was painted by 
Leonardo da Vinci. Inasmuch as no one, up to the 
time of the present writing, has offered to refute our 
arguments, it may be assumed that they are not to be 
overcome. As to The Herald's allusion to the com- 
mendation in " My Note Book'' of some paintings in the 
late Shaw collection, we really fail to see what possible 
bearing such remarks can have on a criticism of Mr. 
Kellogg's picture in another part of the publication. 
The H extreme courtesy" to which The Herald oddly 
takes exception in the case of the reference to Mr. 
Shaw's " old masters" did not strike us as being 
more than common civility. We do not believe 
Mr. Kellogg tvill find any lack of courtesy in our 
considering the claims of his picture, and we need hard- 
ly say that our columns are at his service for any reply 
he may desire to make through their medium. 



THE PRANG COMPETITION. 



Nearly eight hundred competitors entered the lists 
for the prizes offered by Messrs. L. Prang & Co., for 
the four best original designs for Christmas cards. The 
judges, Messrs. Samuel Colman, Richard M. Hunt and 
E. C. Moore, awarded the first prize of $1000 to Miss 
Rosina Emmet, after repeated ballotings, in which the 
claims of the competitors who were known in the con- 
test only as " I" and " M " were seriously considered. 
The design, which is on a rectangular panel placed 
lengthwise, shows against a gold background, with a 
broad border of white flowers, four choristers in sur- 
plices singing an anthem, while a fifth accompanies 
them on a somewhat primitive looking violin. A diago- 
nal line divides the field behind into two parts. In the 
upper section is a dark blue sky with golden stars, across 
which spreads a band of passion flowers ; while on the 
lower left-hand corner, against an olive-green back- 
ground, stands a shepherd clad in brown, with sheep. 
He has dropped his crook at the appearance of an 
angel proclaiming good tidings. Across the bottom 
of the card are the words " In Excelsis Gloria, Amen." 
The design is pretty, neatly executed, and shows a high 
degree of refinement that characterizes all of Miss Em- 
met's work ; but it lacks originality of conception, and, 
considering its rather ritualistic character, we do not 
suppose that it will be the most popular of Messrs. 
Prang's Christmas cards. 

The second prize of $500 was awarded to Mr. Alex- 
ander Sandier, an able architect and draughtsman. 
His design, which has no particular charm, except con- 
ventional French prettiness, shows, set in an oval 
panel, against a wintry background, a comely maiden, 
with a short red cloak and no head covering, bending 
forward with her right hand to her lips, blowing us a 
kiss. 

Mr. Alfred Fredericks, who takes the third prize of 
$300, gives us on a blue background, in an upright rec- 
tangular frame studded with the heads of jolly little 
cherubim, a representation of the infant Jesus in the 
manger ; a golden star, four points of which suggest 
the form of the cross, supporting him on his bed of 
straw. Above the child is a white dove, and under- 
neath are the words, " The blessings of this hallowed 
time be upon you." This is a very creditable design, 



Miss Annie G. Morse is awarded the fourth prize of 
$200. Her design shows on a panel against a gold 
background four badly-drawn children kneeling in a 
row, two holding branches of holly and two branches 
of mistletoe. 

Out of the eight hundred contributions about five 
hundred were exhibited. The fact that the four designs 
mentioned were deemed the most worthy to receive the 
generous prizes offered by Messrs. Prang & Co. , will nat- 
urally suggest the conclusion that the other four hundred 
and ninety-six were not of much merit. It should be re- 
marked, however, that there were many well conceived 
and well executed little paintings in the exhibition, evi- 
dently by professional artists ; but that they were, for 
the most part, pictures only, and had no special appro- 
priateness to Christmastide, will account for their re- 
jection in favor of works of inferior artistic merit. 

At first sight it would seem that Messrs. Prang & 
Co. have expended two thousand dollars to very little 
purpose. But among the contributions of t he gallant 
eight hundred there is not a little clever suggestiveness 
of design, and when some of the cards have been re- 
drawn, and an experienced colorist has worked some of 
his brains into them, the result may not be so barren as 
it would seem. However this may be, it is certain 
that Messrs. Prang & Co. have shown commend- 
able enterprise in the matter, and the public will not be 
slow to appreciate the fact. 



METROPOLITAN MUSEUM FINANCES. 



It appears from a glance at the annual report of the 
Metropolitan Museum of Art, which "comes to hand too 
late for extended notice, that the debt has materially 
increased since the statement of last year. Mr. Avery 
has been paid $25,000 on account of the purchase of his 
collection of Oriental porcelains, and $10,000 is still due 
him. Only $21,008 was subscribed to meet this account, 
and $4000 had to be borrowed to make up the sum of 
the first payment. Thus the Museum has to provide for 
the interest on $14,000 in addition to the purchase 
money. The Cesnola collections have absorbed the 
enormous sum of $121,866.98, and the Museum still 
owes General Cesnola $17,000, on which it is also pay- 
ing interest. It is exasperating to think of the folly 
of spending $175,000 on these two items while the 
Museum is miserably lacking in such primary essen- 
tials of equipment as might be had for a few thousand 
dollars. 

In the account of expenditures, salaries are given as 
$1164.50. This can hardly mean more than those of 
the director's two assistants. The pay of watchmen, 
engineers, etc., is possibly included in the item, " Main- 
tenance, $4135.60." The director's salary is not men- 
tioned ; but we suppose that it is included in the item, 
"Equipment of the new building, $14,999.56." We 
are only allowed to guess as to these mysteries. We 
hope that we are not captious in suggesting that the 
tax-paying public would like a little enlightenment on 
the subject. 



The American museums are to be congratulated on 
the appointment of Mr. Gaston L. Feuardent and Mr. 
Henry de Morgan by the French Government as its 
agents in this country, to facilitate, in connection with 
them, scientific expeditions and effect exchanges of 
anthropological specimens. Both gentlemen are 
learned archaeologists, and are the pioneers of their pro- 
fession in the United States. The French Government 
is making large anthropological collections for the 
museum in Paris, and desires certain old Indian relics, 
probably to be found in duplicate here, which it will 
be glad to exchange for its own duplicates of articles 
which are lacking in the collections of our American 
museums. General di Cesnola, the director of the 
Metropolitan Museum, we are sure will be happy to 
cooperate with Messrs. Feuardent and De Morgan in 
their new undertaking. 





The London art critics are just now enjoying the 
pleasure of writing up the " Hermes" of Praxiteles, a 
cast of which was only lately received at the British 
Museum ; while the good people of our Boston have 
luxuriated for nearly a year in the possession of one. 



Wi I3o*f JSoofe, 



HE leading article of the June 
number of The Magazine of 
Art, entitled "Queen Vic- 
toria and Art," is accompa- 
nied by four engravings from 
etchings by Her Majesty. 
These illustrations, although 
introduced in the body of 
the article, have been care- 
fully printed on a tinted 
ground to give it the appearance of the original India 
paper. Messrs. Cassell, Petter, Galpin & Co. indeed 
have done what they could to make Her Majesty's draw- 
ings presentable. But they could not make Her Majesty 
an artist. The etchings consist of two little studies 
of a child with leathery hair and wooden anatomy 
and two dogs' heads, declared in the queen's own 
handwriting to be " from nature." Prince Albert, 
who aided and abetted Her Majesty in her art studies, 
is represented in the article by a dog's head, fairly 
drawn but hardly less amateurish. None but royal 
amateurs, I suppose, would be without candid friends 
to dissuade them from publishing such weak attempts. 
However, in spite of the intrinsic worthlessness of the 
etchings, they are interesting on account of their author- 
ship, and the publishers are to be commended for their 
enterprise in inducing royalty to contribute to the at- 
tractions of their excellent magazine. 

* * 

Scribner's Monthly for July opens with the 
second installment of Mr. William C. Brownell's " The 
Younger Painters of America." The wood-cut of Mr. 
Henry Muhrman's " The Bather," taking his biennial 
bath, is very interesting; the gratifying but irregular 
progress of the ablution in restoring the normal color is 
faithfully defined. More pleasing in subject is the en- 
graving of Mr. Will H. Low's " Reverie," showing a 
young lady of the first French Empire caressing a 
graceful hound. If the sandaled feet of the maiden are 
not as satisfactorily represented as they might be, the 
engraver has shown much skill in his work on the dog. 
" Autumn Afternoon in Berkshire," after Mr. Abbott 
H. Thayer's picture, is as soft and agreeable to the eye 
as " Early Spring," after Mr. W. S. Macy, is stringy 
and mechanical-looking. A " Head of an old French 
Peasant Woman," by Frederick P. Vinton, is skilfully 
cut by Mr. Kilburn. It cannot be said, however, that 
the engraver's art has done much to help Mr. Geo. D. 
Brush's " Miggles," the drawing of which is very vul- 
nerable. How much more effective an autographic 
photo-process plate may be than a laboriously and ex- 
pensively engraved wood block may be seen by com- 
paring the portrait of Bjornstjerne Bjornson with the 
blotchy, exaggerated Coney Island cuts on pages 353 
and 356. The illustrations " Up in the Tower," " The 
Oriental Hotel," and a cut by Mr. J. P. Davis, which 
accompanies the instalment of the article on Peter the 
Great, show what good engravings one may find in 
Scribner's Monthly when sensationally "artistic" ef- 
fects are not aimed at. 

* * 

HERE is a story from Boston about a funny ex- 
ploit of a Harvard professor some years ago. He was 
passing through the Dresden Gallery in which hangs 
Correggio's famous "Reading Magdalen," and it so 
happened that, as he approached the picture, a clever 
young artist was just finishing a fine copy of it. So fine, 
indeed, was this copy that the professor gladly bought 
it, and, after his return home, sent it to be handsomely 
framed. The frame-maker inspected it attentively and 
asked where it was bought. '* In Dresden," responded 
the proud professor. " And how much, if I may be so 
inquisitive, did you pay for it?" The professor ex- 
plained that the seller was in straitened circum- 
stances, and was glad to take seven dollars. " Ah !" 
was the response, " we sell those chromos for four dol- 
lars." The professor blandly explained that the 
picture was a copy—he was sure, for the artist 



